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sirnduced color o create pamerns and bvers dhat initiare possible
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explose the viswal interaction or connection between the wenrk,

Rebekah Diamastopoulos’ “Revoletions,” 165 inches (12 cestimebers) in height,
porcaiaie; al the Conlamparary Gratts Musaum & Gallery, Portland. Dirggona

“Vewel forms have shaavs been | TIPOMEARNT 3 M, &l d | oy m hnd

ey L0 CLFY R The i=|'-i..'i.' SacE | e Lt off syrimenry aosd L||l.' ST
of 3 line enhance the familiar themes of balance and simpliciny, and 1 strive

i create 4 sense of elagance and intmacy within cach ohject.

Liz Vercruysse
“Calt af the Eamh,” a

Mebraskes arts Liz Verc

cxhibition of wood- and sals fired '-w."-'\-i.'l‘*- ki
LIVESE, Wik [IFESE wed recemtly ar Jackson Art
'-'H--'rli'. m '-'l'.il..l!'.-._ Mebraska. "M work may be best describexd a5 a
LIELKY;, aTEAINI micld of the ||||II| fowrrn with ;---|||'||-..|||'.' II'-','-.II.'I.l res
wire,” Vereruvase noted, Inverested in the delicare protecrive and repro-
dective pars of homnies. she fnds that "a namoral end of borm and
texmures emerge when | apply these boranical inHuences 1o the surface of
a hoatle form he pieces in this exhibition came from her recently

built wood-burning salt kiln, “After firing the bulk of my work in a large

Liz Vercruysee vagsal, 117 inchas (20 cenlimebers) in height, glinawan
wilh Grollag &lip 304 Shing, weedtal lired 1o Cone 10
at Jackson Artworks, Omaha, Nebraska

anagama—a five-day Brine—I really enjov working with a smaller kiln
and a shomer, 1 2-howr firing, The combination of the rwo armiospheres
viekds a mulviple array of surface ehbeots that interact nicely with the

heavy rexmures | inconporate in iy wirk

Patz Fowle

"Humanimals,” an exhibition of ceramic soulpoure h:.' Soaith Carolina
artist Pacr Fowle, was on view recently ar the Peter . Hyman Fine Ars
Center at Francis Marion University in Florence, South Carodina. Fowle’s

sculprures are handbuilt using soneware and poroclain, then surfaced

with underglases, oxides, staing and, often, gold luscer, “The endless

T TR T

Pair Fowle's “Oomestic _ . . Short-Hale,” 14 inches (38 centimetars] In habght,
handbiiill sioneware and porealain, with saderglaces, orides, siaing snd gold
lagiar: at the Peter 0. Hyman Fine drks Cestar, Francis Marion sy,
Flerence, South Carsling

|'m-~-|'||i|'.~'-. af elayv are meroed.” she commented, “with & vivid imagina-
gion, a deep admiraen of ammals and a bazarre sense of humar o
creare a unigue world where animal forms amd human areinudes are

combaned o creare narratives in clay,
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o anad A lhing, Carrases ¢ lwase 1o give a new mesnmg o

e use oF ceramics as an intimeare amd warm three-dimensiona lan-

oyape,” stated art critic Caros Aranda Mirques. The show 1s dirviched
nic Eroups |'\;_ 'Er-\..' ALl SEFOIHEEST 15 -.-|.|r|-|| [ 19, :!1-: -.'r:'.lrin.'-n 1l II||I|i|.|.|'\-

Silhpueties,” 1o 63 cesiimabers (F5 inches) in helghd, Srad ko
3% |he Museum al Conlempafary &M, Dazace, Mexico

Gloiis Carrascn's

Ei 2265°F)

128801

and environmens, an gather here her trees, vestiges, rituals

mil sl heseries [shown herel as urban dlements chat sorongly showcass
Bl

the interrekation amone them and allow us w clearly imagine the

Y ESIRRIE [

Anthony Caro
T |.| £5 n exhibiz

L nihony Caro, wis o viess throweh March & ar Ceaareh o lark Gallery in

on of ceramic sculpoure by London arvist Sur
Mew York Cirv. The show consisted of 14 figures thar have been cus,
slrered and reassermbled from pors thrown and wood b =d by Mew York

cerarmist Paul Chaleff, Best known For his monumental, absirser, painted

Aathony Caro's “Pair.” 30% inches (77 cenlimeiers) In height,
sloneware, with sieel; al Barth Clark Gallery, New York City

metal sculprures, Caro has worked with clay mtermictenty since thie

19705, [n this recent series, Caro rerurned o all-day figures, Previous

series had combined mixed media sach meral and wood.

Fiamma Colonna Mantagu
British artist Fiamma Colonna Montagy was commissioned recently by
the Gallery 3t Windsor near Vero Beach, Florida, to make three large-

sclle vessels for '_:'|.: ERITYV Y Of I_|||_' L] Ir.". - 1] '-'\-'L'.I HL IIII. -..'I'_I"lh-c'\lll'al'.

".,1||_-||_|{:|_| I_._|_| |_||_|J|ﬂ_ RiE \;Ll-,-\.,.-:-, |,'.||,:'| (15 '.l\.||i_-,.|', [IIIII\. SOV r.|.i I'I'||l||l:|‘l‘\- L]

Flamesa Colgana Monlagu vessels, 1o 195 centimabers (§'4 deel) in heighi, coil
huilt; ai the Gallery 81 Windsar, near Vero Beagh. Florida.

bavilel

|"‘-'||I|i Ii'::-:' e b CTESILE 3 l.|1i:'.|‘:'| ke .Irl11-::r-i|1|'u'n o illi.llllg{ll.llll.l"'\- space

in Germany, Long interested in |.1.|_|.1l.'-:u.-l|l.' ceramacs :"-1:'\-I1[:|:._'_|I

amnad scale.

Sid Dakley, 1932-2004

Morth Carolina potter and gallery owner Sid Ouakley died Janary 4 of
emphysema; he was 71. Cakley was a painger angd potter wihe was
known for his copper red and orystalline glazes. In 1968, he and his
wile, Par, boughe 10 acres of tobacen Aeld in Creedmoor, Morth Cam-
lina. where they built Cedar Creek Studio and Gallery. Today, Cedar
Creele has grown m include not only the gallery, but artists’ studios for
ceramics and glass. In 1980, the Smithsonian Instimton commissioned
Chakeley 1o make 200 Bmited-edition crveall I|l.'-;;'|.l-'t'l‘| pots for its sales
'..I'..Il-:'l:_'. A vear later, one of those pieces was prosciiled a8 a :_‘I‘-'i! to then

south Korean President Chun Doo Hwan

Suberi E5i0ns o The Uipfeon] column ane welcome. We wiudd ba peassd i iy
press mpleases, arlists’ stalemanis and onginal (nol cuplicate) sk ANEDAT-
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