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“Allarnatlign of Generation,” 22 inches

(56 cemtimaters) in height, sarthanwane

wilh underglazes and glazed_ lired (o Cone DB

in cxid#lion. by Aedekah Bogand. Las Wegas.

*Beauly it egential io my work,” 38ys Bogard.

“The desigia and pafierms of the nalueal world

both intrigee &nd move me, These inlerests have

lmd mee 1o work in & liguradive mannar, io craate
sgulptunes infusad wilh the colar, grace 3ad

alegange fqurd in [ha nateral waorld. | craabe

abjeets that ane rich in complexity of form, which

mimic the soit and subie gealities found in e plan
pnd mnimal kKingdam. ... Throughout Bhe years, Sy
detinilien ¢l beauty hag grows seponantially. Begubilul
gualities exis! m many lonms of nature that are oiben ji
disturbing ar repelsne. This iension feasd within modal
beauty can Ble6 be combined with opposisg qualifies, B8
unezpecied caber eombinations joined with jarring bexis
creade balance and harmony
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[iF &CC S0 much !_-‘_n.\,:._i; wirk vt amain: of cowrse, thar made it thar
nuch maore diffcult o make selecons, Unfortunarely, som:

entrics had 1o be ser aside because of paoor .‘_'II.I|'I'- Alicles
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Bafier Bawl,™ 13 inches
(33 pemtimeters) in diamabes
wheel-thrown porcelasn, woid
fNeed 13 Cone 10, by Ben Krupks,
Loganm, Wah., | make fusciboei
pads bo b esed dably. There is
& WmAgaE bewuly in an object
thal not ondy lechs pood, Bud alss
looks ag il 14 |e suied 1o a kask,
We BayE. | AiFive 1o ancourage
an inlimaty bEhweds Ihe pol and
it pser, whellsd wilh 3 misg a2
Witk & large plalter used 19 gerve
# gathering ol pesgle. | wanl &y
wols 10 have a luscigus depth and
ke full ol sebdle nuances in cabor
My gaal s for each form 1o swall
wiih inlarnal anergy, and o have
u& gnimated Wwimess, | find my
jpaits Bavwe 3 Praanass Thal ks
woresirainad, while g1l retaining
samie lensisn and meaheg the
Aemands of graflRcal pEigaan. "

“Dioibla-Lidded Canisers.” 1o 10 inchet (28 canlimeiars) ia keighl. sada-lired
gioneware, by S1aphan Heywond, Ere, Pennsylvania. Heywood is influenced

by thé barfs, &ilag, lechomes, waber towers and ather slruetuned (o he suernonding
lamdtcape. “Maay of Ihess badldings are osed for conlaimen] And Are, 0 ESSRNCE,
veszelt ol faaclies. Thegs bulldngs, wiich are ofen reo-daows 384 2Eandongd,
show wilh their wesihered exterior lertares of Naking paind and msied sleel

@ eourss of produciiss 3ad Bistony. ” These exteriors provide ideas lor the surlace
treabmeni on Heywood's ceramit fesma. “The seple geometris shapee of thess
siruciures are oiten echoed s the mals Sady &5 vansss parls ol my pleces
Chimneys, windows, venls, smakestacks &5 giping are integrated inlo my wark
a4 decorativedy eharged elements of vicoal inderas] Semelimes these elements
ara imcarporaied (nha wry work as keadies, 385 and spouls, | ofbea ieane marnks

o the Tarm a8 ewiBenca ol the working precess. Thess subile marks are then
accenlualed by tha vapor-Aring process ol ihe soda kiln. helpieg fo give my work
the tame tease of histeey and aped qualities thal | ook to lor ingpirstion.
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“Radio Tol,” 20 Inches (51 epntimelers)

in lengih, sionemare with porcalain slip

ame ingn oride, sodaisall Sred, with lound
wapen, by Cyrus Swann, Bemidji, Missesota,
Hig recant work M<Uges on vesseis in 3 saries o
in grouplngs_ “| am isleresbed in ohsadving tha
infricaie difleresdes bilwaen lonmd thal are
crafed 10 show simikarity in gze and shogps, Dul
wilh eloge pxaminalian they raveal a waild o
individuality,” he nates. “In some cases, the
istegration of found &nd trafed non-clay
shjects, path as attached wooded handies,
carrying cases or crales, it secessary. The
addiliens 3¢l 8 3 wnibying companenl. 1§ grants
mee The Ireadam b8 sxplave obber malerials.. ..
The finished work is enty 2 small pari of e
anjeyment and pcitament that | find in e
procass. Walching and |steracting with the pols
2% tey develop fram raw elay (nba fully linished
works |8 what melivales my produstion. The agl
of fakricalien ilsell gflen generalas the concepls
by which | assign meaaing io my work,
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Cedes.” 70 Inches (61 cenlimelers
im BEgghl. $i&b-guell slonewas
with slips and oxides, Hred 10 Cong b
by Glaria Cafragea Farnande:
Buadabape Inn, Maxies. Aller caal
## glab budlding her wark, Carasca
Femander applies oxides and 3lips
o the surtaces. A relslengdatation
&1 farma through a sculplursl approach
glves mee the bty | need 10 AEpRass
miyaall, ™ sha comments. “Gaomaley
and an awasanass ol (e lensias
betwesn inbarios and exleriar SphEEs

nceEramicE 498 3'WAYE prESEN In /9y
wark . © AlbeEr graliminary shplches
she peates sculplires in which
graphic palbems are eambinad with
terterad surfaces. Her work supgesis
3 “@eality bebween irapilily and
irangth, absiract and concrelg
miovemEr] and sUliness
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